On The Edge.

The piece is a transcription for trombone and percussion of the popular work for bassoon and percussion, "Bundles of Sticks."

Polarization. Trumpet Ensemble.

The piece was written for the 1990 International Trumpet Guild Opening Concert at The University of Akron, Akron, Ohio. It is written for 4 trumpets, 4 flugel horns, timpani, and organ.

Polarization (work II for symphonic band).

This work for symphonic winds is a transcription of a work for trumpet ensemble, timpani and organ. The piece was written for the 1990 International Trumpet Guild Opening Concert at The University of Akron, Akron, Ohio. The piece was later recorded by The Indiana State University Wind Ensemble, John Boyd, conductor.

Prisms (symphonic band)

Prisms was written after the composer completed "Windows: Concerto for Bassoon and Orchestra" for Barrick Stees, principal bassoon of The Cleveland Orchestra.  Each movement of the bassoon concerto  was written about various aspects of light refractions through glass.  That was the inspiration for "Prisms" for symphonic band.  The melodic and motivic ideas for the piece come from the study of the basic principles of prisms: Prisms shows white light (treated for the sake of simplicity as a mixture of seven sharply-defined colours) refracted by a ring of rotating prisms. The optical properties of the prisms are chosen so that one of the wavelengths will be refracted around the ring when the prisms are correctly aligned. The rotation slows whenever light rays connect several of the prisms, either in the ring formation, which is always present, or in any other serendipitous pattern.

Razdraz.

The title “Razdraz” is a word taken from the novel A Clockwork Orange by Anthony Burgess. It is a story about a futuristic society in Britain where the streets are ruled by “ultra-violent” teen gangs. These teens have a language of their own that is so prolific, one hast to constantly refer to the glossary of street slang listed in the appendix of the book to understand the text. My favorite work in this slang is “razdraz” which means “upset” or “angry.”

The union of saxophone and marimba, the rhythmic animation, and the sometimes sassy musical statements in this piece (note the dotted rhythm section) was inspired by the writing of Frank Zappa and his marimba player, Ruth Underwood. This piece is dedicated to the grungy, floppy, baggy, backward baseball cap-wearing youth of America.

Rimbasly.

Written for Michael Burritt Professor of Percussion at Northwestern University. This composition is one of the highest selling solo marimba pieces with cd accompaniment. Virtuosic four-mallet technique.

Rimbasly II.

Concerto for Marimba and Orchestra. Written for Michael Burritt Professor of Percussion at Northwestern University. Virtuosic four-mallet technique.

Rimbasly III.

Concerto for Marimba and Symphonic Winds. Written for Michael Burritt Professor of Percussion at Northwestern University. Virtuosic four-mallet technique. 

Rimbasly IV.

Concerto for Marimba and Percussion Ensemble. Written for Michael Burritt Professor of Percussion at Northwestern University. Virtuosic four-mallet technique. 

Rimbasly V.

Concerto for Marimba and Piano. Written for Michael Burritt Professor of Percussion at Northwestern University. Virtuosic four-mallet technique. 

River is the Way.

For percussion orchestra, this piece combines several traditional Irish folk tunes in an exciting composition with a colorful instrumentation including mallet keyboards, pans, electric bass, etc. The title is taken partly from the name of the famous Irish Dance group, "River Dance."

Roll Away the Stone.

An Easter Anthem commissioned by First Methodist Church in Terre Haute, Indiana, Raymon Meryer, director. The text is original.

Song of Middle Earth.

Commissioned for Michael Burritt, Professor of Percussion at Northwestern University by C. Alan Publications. This composition is written after the first book of J.R.R. Tolkien's "The Fellowship of The Ring." It is a concerto for multi-percussion/marimba and percussion ensemble. It is recorded on McCarthy's anthology percussion cd of the same name.

Song of Summer.

Written for The Interlochen Arts Camp Intermediate Treble Choir, Richard Phelps, director. The composition depicts four aspects of the experineces of middle school girls in Interlochen Arts Camp's Intermediate Division. The text is original and is dedicated to the composer's two daughters, Alannah and Siobhan who were Intermediate Girls for several years at Interlochen.

I. Jump and Free!

II. I've Never Done That Before

III. Letters from Camp.

IV. The Song of Summer

Words and Music by Daniel McCarthy

I.  Jump and Free

School is out and I can truly think of Summer!

Time to pack, for summer camp,

time to think of friends, time to think of freedom!

Traveling from distant cities

and points so very far,

in the air we hear music--

and I'll see some friends of mine,

friends I have not seen since last summer

I'll meet you by the Melody Freeze

I hope I don't cry when I see your face

my heart fills with joy!

When we get there we can be

who we really ought to be

weaving wreaths of new memory

Here I am!

I'm going to run into the summer!

I'm gonna jump!

I'm going to be free,

I'm going to jump and free can't wait to be me!

jump! jump and free!

II.  I’ve Never Done that Before

I've learned something I've never known before,

I did not know those colors

would blend so well!

And now I can Paint the sky!

I stretched my arms in elegant wide circles!

with twenty girls moving in synchrony.

I've never done that before

I’ve never sang music like this before

the words I sing speak to my heart

and now I’ve seen,

and I have heard--

what summer tells me:

I never heard the music that is inside of me

and in this place

the world has become a symphony

I have the gift that comes from knowing.

I’ve never done that before now.

III.  Letters from Camp

Dear Mom: The sun is shinning today

It's time to stop  work and do some serious play!

We might go to the Dunes, take a canoe

get in the water and play, 

Where the Boys are

is where I want to stay!  

Dear Dad, I'm working so hard

it really isn't funny

I know you’ll find it in your heart

to give me some more money

We’ll go to the Mall, won’t stop at all

we may even see a movie

It’s such a delight to spend the night

staying up until you’re droopy

We’re going go to the Dunes, take a canoe

get in the water and play, 

It’s such a delight to spend the night

staying up until it’s day!

Where the Boys are

is where I want to stay!  

It’s time to say goodbye

It’s time for me to beautify

goodbye!

IV.  The Song of Summer

The time has come

we must say goodbye

As I sit on my bed at night,

I wonder how I’ll say goodbye?

When I think of the time we shared

I suddenly realize,

everyday when I’m gone, with all I do

my thoughts will come back to you.

Until a fine summer day,

I’ll come back to find you!

(Chorus)

All of my life,

my memory will come back to you!

My heart will always burn this flame!

The Song of Summer

My memory will come back to you!

The song of summer

My heart will always sing this,

The song of summer!

As I say goodbye to you

remember when it rains,

soon the sun breaks through,

Take this heart, and the Pines by the lake.

Show them to all you meet for their sake,

who don’t have hills

or Pines in the sand

or music to carry them through.

(Chorus)

All of my life,

my memory will come back to you!

My heart will always burn this flame!

The Song of Summer

My memory will come back to you!

The song of summer

My heart will always sing this,

The song of summer!

SoundMass. Jazz Orchestra

A concert-style piece for jazz orchestra exploring traditional and non-traditional harmonies for jazz orchestra. Written for Jack Schantz and The University of Akron Jazz Ensemble. The instrumentation includes horns.

Stomp! String Quartet No. 5.

This composition is currently under commission by The Harrington String Quartet of West Texas A & M University and The Amarillo Symphony. It is one of three works commissioned for the quartet's up coming recording to be released on Albany.

Swords of Power. Percussion Duo.

This colorful percussion duo was inspired by the movie "Excalliber," a film about King Aurther and the Nights of the Round Table. It was written for Keith Aleo, director of orchestral percussion at Zildjian Cymbals, Coordinator of Percussion at the Interlochen Arts Camp, and former percussionist with the Florida Philharmonic.

Tales of the Donner Expedition. Woodwind Quintet.

In the year 1846, many families traveled west to California in search of a new life. George Donner, a German immigrant, organized one such expedition of 89 men, women, and children leaving Springfield, Illinois on April 16, 1846. The Donner party was to follow the California Trail nearly 2,000 miles across unpopulated prairies, up endless rivers, and through the Rocky Mountains over the Continental Divide. The more prudent immigrants swung north through present-day Idaho, though that was the longer way west. But the Donner Party, braver or more foolish than the rest, chose an untried route that would shorten the distance. They struggled through shortening days and chilling nights, and reached the brink of their destination, the eastern slope of the Sierra Nevada. Then disaster struck.

For thirty years, the blizzard snows of winter had never came to the Sierra Nevada until the middle of November. In 1846, the blizzard came early for the first time in memory. Behind the Donner Party lay hundreds of miles of wilderness, seventy miles ahead lay California; in between, the canyons were buried in snow that soon piled thirty feet deep. They had food for a month, but it would be seven months before the snow thawed, and relief was far away.

What followed is an unforgettable story of terrible hardship and awesome courage: the suffering of men, women, and children, starvation, cannibalism, and madness. It is the story of humankind in their bleakest hour--a story that increases the understanding of what kind of people made this nation and the full, immeasurable price they paid.

I. Westward Ho! read George Donner’s advertisement in the Sangamon Journal (Sangamon County, Illinois) that appeared twice in March and April of 1846. “Who wants to go to California without costing them anything? You can have as much land as you want without costing you anything. The Government of California gives large tracts of land to persons who move there!”

II. Midwest: Plains and Valleys - The party spends thirty days of travel through the plains and valleys of Illinois, Missouri, Kansas, and Nebraska. The land yields grudgingly. Several deaths in the party are a portent of what is to come.

III. Of Dog Meat and Hide - The party reaches the Great Salt Desert and many cattle are destroyed in the salt storms. The reality of hunger proves too much for some people. Several parties have turned back. As supplies of all kinds dwindle, the parties begin to eat their oxen as well as stray dogs. The expedition begins to slow as there are fewer and fewer oxen to pull the trains. It is now deep autumn and the weather worsens. As time goes by, the only food remaining is bone marrow and boiled oxen hide. Hunger is now a major problem.

IV. Children Play, Children Die - The parties have made camp in several places at the foothills of the Sierra Nevada Mountains. Some are now thinking they will never be able to reach California and may have to settle permanently in these camps. Others think of turning back after the winter while some want to press on before the winter snow comes. Cold and hunger take its toll among the elderly and sick. Many have died and grief stricken families bury family members, mainly infants, along the trail, never to visit the graves again.

Amidst this desperate situation, there are accounts of children playing. A boy breaks his leg in a game of hide-and-seek but is afraid to tell his parents that he has been hurt. In a week the child is racked with fever and the severity of his injury is discovered. Gangrene has set in and a butcher attempts to amputate the child's leg. Maggots are crawling in his flesh. Before the amputation is complete, the boy dies.

Donner Program notes, page 2

V. The Lake - Deep winter has set in and the Donner Party builds several fragile cabins by a lake in a small canyon in the Sierra Nevada Mountains. It is bitter cold and the snow is dangerously deep. There is no food. Many women and children can not go on. The storms of snow and wind would seemingly never cease and hunger would soon drive some to madness. The camp by the lake would eventually become a camp of cannibals.

Because of the bitter cold and the depth of the snow, the survivors find that they can be protected from the elements by burying themselves under the snow. Upon the discovery of one of these camps, a relief calls out to the survivors. They see the remainder of the party emerge from the snows like the dead rising from snowy graves. A two-year-old child is found crying, clinging to her half-eaten mother.

VI. The Forlorn Hope - Despite the horror by the lake, some still vow to pass through the mountains and bring relief parties back for the survivors. Knowing that they may never see their loved ones again, a last desperate attempt was made to reach civilization. Despair, hunger, and grief weighed heavily on the part. They named themselves, “The Forlorn Hope.”

Testament.

Viola and Piano. Written for my beloved son, a brilliant violist, on the occasion of his senior recital at the Interlochen Arts Academy in Michigan, May, 2002.

The Call of Boromir.

One of the most significant literary influences in McCarthy’s life has been J.R.R. Tolkien’s epoch trilogy The Lord of the Rings. This composition depicts the fall of Boromir, Son of Denothor. Boromir, who would be King of the realm of Gondor, was renown as a fearless warrior. He was selected by the Council of Elrond to be a member of the Fellowship, a company of Hobbits, a dwarf, an Elf, and the Wizard Gandalf to accompany the ring bearer into Mordor in hope of destroying the one ring of power.

The Dark Lord of Mordor had enslaved thousands to work his will, and terrible armies were being gathered in the east to destroy all the free peoples of the west. The last hope of saving Middle Earth was to destroy the one ring of power that, once found, would give the Dark Lord unlimited power and enslave all people to his will. The ring, however, had a terrible power. Although it had the power to make its wearer invisible, it created a lust in one’s heart so intense as to create madness.

In time Boromir began to feel the lure of the ring. Convinced it was the only way to do battle with the Dark Lord, he overtook the ring bearer, Frodo of the Shire. Frodo was forced to use the ring and disappeared. Boromir, realizing what he had done, desperately began searching for Frodo. In the confusion, he was attacked by an ruthless band or Orcs. Boromir was known for a great horn that he carried in his belt. In times of great need, Boromir would blow his great horn which could be heard for many miles around. The sound of this horn would strike great fear in the hearts of the enemy and it had the power to draw those with good hearts to Boromir’s defense.

Members of the party (called the Fellowship) heard Boromir’s horn and came as quickly as they could but found him dying, pierced by many arrows laying at the bottom of a great tree. His parting words were, “I have failed. Go to Minas Tirith and save my people.”

The Mirror of Galadriel.

This single movement work is a transcription of a movement from the multi-movement work, "Time Out of Mind: Six Tales of Middle Earth. It has been arranged so that it is performanble by a high school pianist. Commissioned by The Cleveland Composers Guild for The Cleveland Music School Settlement.

This movement depicts one of the manyimportant events from J.R.R. Tolkien's "The Fellowship of The Ring" from the Epoc trilogy, "The Lord of the Rings." The Fellowship has wandered into the realm of the Elves and the Elven Queen Galadriel. The queen was known to be beautiful and terrible. Uninvited guests in this land where never seen again. But knowing the importance of the Fellowship and the burden carried by Frodo, the queen

welcomed all, Dwarf, Man, Hobbit and Wizard.

Galadriel invited Frodo to her side during the deep of night, to look inside a pool of water. This, the "Mirror of Galadriel," would show all who gazed into it, things that were, things that are, and things that would be. One would look into this pool at his or her own peril, for it took great wisedom to interpret what one saw, for the images could be very deceiving.

The Moderns. Jazz Ensemble.

Winner of the 1987 International Association of Jazz Educator's Composition Contest. A developmental, funk composition. Recorded on "Reflections" and "Tune-Up" by the University of Akron Jazz Ensemble, both on Mark Records.

Time Out of Mind: Six Tales of Middle Earth.

TIME OUT OF MIND, written for Alexandra-Mascolo David (2001), is inspired by the epoch trilogy “The Lord of the Rings” by J. R. R. Tolkien. The movements, named after various chapters from the trilogy, depict stories from The Fellowship

of the Ring, The Two Towers, and The Return of the King. Each book of the trilogy begins with this synopsis of the ring’s history:

Three Rings for the Elven-kings under the sky, Seven for the Dwarf-lords in their halls of stone, Nine for Mortal Men doomed to die,

One for the Dark Lord on his dark throne

In the Land of Mordor where the Shadows lie.

One Ring to rule Them all, One Ring to find them,

One Ring to bring them all and in the darkness bind them

In the Land of Mordor where the Shadows lie.

Towers: The Ascent of OroDruin. Orchestra.

Written on a commission by The Indiana State University Arts Commission for The Slovak Radio Symphony Orchestra. This piece, a tonal and atonal concert overture, depicts the final ascent of mount doom by Frodo and Samwise form J.R.R. Tolkien's "The Return of The King," from "The Lord of The Rings." 

TreeBeard: Ent and Entwife.

This piece is set after the poem/song of Treebeard, an Ent, who describes the Entwife and the Lore of Ents and the Entwives.

Turn The Page. Orchestra and Electric guitar.

The writing of "Turn the Page" was the result of my association with conductor and good friend Jung Ho Pac (New Haven Symphony and World Youth Symphony Orchestras).  Maestro Pak and I met at The Interlochen Arts Camp where we are both faculty and we collaborate on the orchestra reading project with the student composers.

Our conversations over the years have included the future of the orchestra and new orchestral music in our society.  Audiences have lost a great deal of context with new music over the past 90 years, in my opinion, and new music has remained an anomaly for many listeners.

So when I decided to write Jung Ho an orchestra  piece, I knew it had to be music that meant something to listeners--something that would have cultural

context to an audience and yet be challenging and interesting to play.  And a piece that would be played more than just once.

I seek a certain drama and excitement in my music. Perhaps that is why I am so attracted to composers like Mahler, Stravinsky, and Daugherty.  But I also have a diverse listening palate having played big band jazz as a lead trumpet player and funk as a synthesizer player. 

Often when I travel, especially on long driving trips,  I will listen to old "art-rock" of bands such as "Yes," "Genesis," and "Led Zeppelin."  One of my favorite tunes is "Heartbreaker" from the album "Led Zeppelin II." It has a very unusual guitar solo in the middle of the song--unusual, because the band stops playing and Jimmy Page takes a motivically oriented solo, much like a cadenza in a concerto.  It was the first time anything like that was ever done in that genre and was really the beginning of guitarist becoming virtuosos on their instruments.  Actually, that solo

had all the fire of a Tchaikovsky or Mendelssohn concerto cadenza.

Hence, the idea came to be to combine the suggestion of this solo with orchestra and, later, to use an electric guitar or cd recording of the actual solo with the orchestra.  It seemed to me that all the power of Led Zeppelin was certainly in good  company  with  a  full-sized  symphony  orchestra  --   Witness  Stravinsky's "Rite of Spring."  Could any rock band create that much excitement?

Two Pieces for Trombone Choir.

Two pieces for trombone choir with a tonal/atonal mix. This composition is a transcription from "Two Pieces for Tuba/Euphonium Ensemble," The winner of the 1994 Connie Weldon Prize.

Two Pieces for Tuba/Euphonium Ensemble.

Winner of the 1993 Connie Weldon Prize, this composition is for the unusual ensemble of tubas and euphoniums.

UrbanScapes.

This piece was written for the London concert pianist, GeNIA. It is a piece that combines electronics with a concert-style piano in the classic tradition, with musical elements of modern city life. 

Visions and Apparisions.

This flute and percussion duo is written after five aspects of Catholic Mysticism. Written for Keith Aleo, director of orchestral percussion at Zildjian Cymbals and flutist Nancy Stagnitta, Instructor of Flute at The Interlochen Center for the Arts.

Visions in Funk: String Quartet No. 3.

Commissioned by The Harrington String Quartet of West Texas A & M University and The Amarillo Symphony. The rhythmically powerful piece is an amalgamation of musical languages associated with jazz and funk styles.

Visions of the Anointed: String Quartet No. 4.

Commissioned by The Harrington String Quartet of West Texas A & M University and The Amarillo Symphony. The title comes from the book of the same name by Thomas Sowell. This composition will be released by the quartet on Albany Records with three new commissioned works by Daniel McCarthy.

War Is Kind.

In October, 2001, I finished "Chamber Symphony No. 2 for Bassoon and Winds." This piece was commissioned for Barrick Stees, bassoonist with the Cleveland Orchestra by John Whitwell, conductor of the Michigan State University Wind Symphony. On November 2, 2001, I was in my hotel room in Lansing, Michigan preparing for the premier of this piece, but all thetime I was mindful of my next commission from East Central University Department of Music--to create a new piece for wind ensemble and chorus. There is a particular problem in writing vocal music- you have to have a text! Not only did I not have a text, but I had no textual themes for this piece.

So this is how I decided to use these texts in the writing of War Is Kind. After the events of September 11, 2001, many composers and artists jumped on the 9/11 "bandwagon" to create pieces on that timely subject. I must say immediately that "War Is Kind" is not really a piece About September 11, 2001. But being a child of the late sixties and early seventies I remember the Viet Nam war, although I was too young to be drafted. My generation, it seems, was very lucky to come of adult age during relatively long period of time when The United States was not at war. But war is once again, war is a major concern in our country with the Gulf War, war Afghanistan and Iraq.

It is with this in mind that I have been thinking about my older friends and Colleagues who fought in World War II and Korea. It is awesome to comprehend being the age of 18 or 19 and starring in the face of annihilation. Still many of these people did what they must and are alive today to tell me about there lives. The older generations grew up quickly and made many serious commitments, like marriage, because life for them (I believe) WAS more serious than mine had been when I was entering college. So I have written several pieces about the World War II generation, particularly "All The West Was Moving" written for Sergeant John Sergeant, who was a colleague of mine at the Interlochen Center for the Arts who recently died.

So three of the four movements from War Is Kind are about: the awesome power unleashed in the

machinery of war and the fear that there may be an end to the world as we know it (I. Beat! Beat! Drums! by Walt Whitman); The odd dichotomy in the text that seemingly was written to console a grieving parent, lover, or another who has lost a loved one--when one wonders how

their loved one died--did they suffer? "Do not weep. War Is Kind." (II. War Is Kind, Stephen Crane), and; the utter despair of James Joyce's "I Hear an Army (III)" ("My love, my love, my love, why have you left me alone?).

I am also aware of the battles that we must fight in our personal and professional lives. So the last movement, "Beyond The Havens" is about reconciliation healing. It is titled partly after the last chapter of "The Return of The King," J.R.R. Tolkien, ("The Lord of the Rings").

The writing of "War Is Kind" was begun on December 26, 2001 and completed three weeks later on January 9th, 2002.

War Is Kind is based upon the following texts:

I. Beat! Beat! Drums!     Walt Whitman

Beat! Beat! Drums!—blow! Bugles! Blow!   

Through the windows—through doors—burst like a ruthless force,

Into the solemn church, and scatter the congregation,

Into the school where the scholar is studying;

Leave not the bridegroom quiet—no happiness must he have now with his bride,

Nor the farmer any peace, ploughing his field or gathering grain,

So fierce you pound you drums—so shrill you bugles blow.

Beat! Beat! Drums!—blow! Bugles! Blow!

Over the traffic of cities—over the rumble of wheels in the streets;

Are beds prepared for sleepers at night in the houses? no sleepers must sleep in those beds,

No bargainers' bargains by day—no brokers or speculators—would they continue?

Would the talkers be talking? would the singer attempt to sing?

Would the lawyer rise in the court to state his case before the judge?

Then rattle quicker, heavier drums—you bugles wilder blow.

Beat! Beat! Drums!—blow! Bugles! Blow!

Make no parley—stop for no expostulation,

Mind not the timid—mind not the weeper or prayer,

Mind not the old man beseeching the young man,

Let not the child's voice be heard, nor the mother's entreaties,

Make even the trestles to shake the dead where they lie awaiting the hearses,

So strong you thump O terrible drums—so loud you bugles blow.

II. Do Not Weep, Maiden, For War Is Kind.     Stephen Crane

(from War Is Kind)

Do not weep, maiden, for war is kind. Because your lover threw wild hands toward the sky And the a frightened steed ran on alone, Do not weep. War is kind.

Hoarse, booming drums of the regiment, Little souls who thirst for fight— These men were born to drill and die. The unexplained glory flies above them; Great is the battle-god, great—and his kingdom A field where a thousand corpses lie.

Do not weep, babe, for war is kind. Because your father tumbled in the yellow trenches, Raged at his breast, gulped and died, Do not weep. War is kind.

Swift-blazing flag of the regiment, Eagle with crest of red and gold, These men were born to drill and die. Point for them the virtue of slaughter, Make plain to them the excellence of killing, And a field where a thousand corpses lie.

Mother whose heart hung humble as a button On the bright splendid shroud of your son, Do not weep. War is kind.

III. I Hear an Army.    James Joyce

I hear an army charging upon the land,

And the thunder of horses plunging; foam about their knees:

Arrogant, in black armour,behind them stand,

Disdaining the reins, with fluttering whips, the Charioteers.

They cry into the night their battle name:

I moan in sleep when I hear afar their whirling laughter.

They cleave the gloom of dreams, a blinding flame,

Clanging, clanging upon the heart as upon an anvil.

They come shaking in triumph their long grey hair:

They come out of the sea and run shouting by the shore.

My heart, have you no wisdom thus to despair?

My love, my love, my love, why have you left me alone?

IV. Beyond the Havens.     Daniel McCarthy

Through the corridors of fate

Lies a road or secret gate

though in Life I've passed them by

the time has come to find the path

and take the road where shadows run

under the moon to search for the sun

'round the corner I may find

a new road too steep to climb

all my life I've passed them by

the time has come, I can not pass

until I take the path that run

under the moon and behind the sun

Out of doubt, far from the darkness

I journey ever on

Out of fear, far from the shadow

my heart goes ever on.

Let others follow who can journey

at last my weary feet will guide my heart

its rest to meet

through the corridors of fate

lies a road or secret gate

though in life I've passed them by

the time has come, I can not pass

'till at last from this path I am lifted

out of death, out of life

unto the glory!

WarHammer.

WarHammer was written for Michael Burritt, Director of Percussion Studies at Northwestern University. It was premiered by Shanon Wood at Interlochen, summer of 1999. Like much of McCarthy’s marimba music, this piece was inspired by the music of Frank Zappa played by “Mothers of Invention” marimbist, Ruth Underwood.

Xyprexia.

Multi-percussion solo with percussion ensemble (5). Commissioned by Alison Shaw, Lawrence University Conservatory of Music. The titled refers to my chemical adventures into the modern world of psychiatry  when I was diagnosed as Bipolar I.

You, Who Sang In Summer.

This piece was written in honor and memory of the composers Mother, LaRene McCarthy, a gifted soprano. The piece depicts aspects of her personality, her faith, and her commitment to her children.

